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The Handel & Haydn Society 
Christopher Hogwood, Artistic Director 
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The Handel & Haydn Society is supported in part by the Massachusetts Cultural Council, a state agency, and by a 
generous grant from the National Endowment for the Arts. The NEA’s support enables H&H to present not only 

several concert series, but also an educational outreach program in over forty Greater Boston area public schools 
and free public concerts that bring H&H's music to wider audiences. 
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THE CHRYSLER CORPORATION AND THE 1994 CurysLER NEw YORKER 


present 
THE HANDEL & HAYDN SOCIETY 
Friday, April 30, 1993 at 8:00 p.m. 
Saturday, May 1, 1993 at 3:00 p.m. 
Symphony Hall, Boston 


Christopher Hogwood, Conductor 


Symphony in B flat, Wot. 182/2 Carl Philipp Emanuel Bach 
(1714-1788) 
Allegro di molto 
Poco Adagio 
Presto 
Fugue for organ in G minor, K. 401 Wolfgang Amadé Mozart 
: (1756-1791) 
John Finney 
Christopher Hogwood 
Singet dem Herrn ein neues Lied, BWV 225 Johann Sebastian Bach 
(1685-1750) 


INTERMISSION 


Ode auf St. Caecilia, K. 592 George Frideric Handel, orch. W.A. Mozart 


Lynne Dawson, Soprano 
John Mark Ainsley, Tenor 
William Sharp, Baritone 


This performance has been made possible by the generous support of the Chrysler Corporation. 


The Handel & Haydn Society dedicates these performances to Peter Wadland, producer of H&H’s 
recordings for London Records/L Oiseau-Lyre, and Michael Yellin, H&H Overseer from 1991 to 1992. 


CHRISTOPHER HOGWOOD, CONDUCTOR 


Christopher Hogwood 
is one of the world's 
most active conductors 
and a highly successful 
recording artist for 
London/L'Oiseau-Lyre. 
The founder of The 
Academy of Ancient 
Music, the first British 
orchestra formed to 
play exclusively 
Baroque and Classical music on instruments 
appropriate to the period, he now shares with that 
orchestra a busy schedule of performances, 





touring, and recording. In addition, he has been 
Director of Music for the St. Paul Chamber 
Orchestra, and this season is Principal Guest 
Conductor there, as well as guest conductor with 
the Australian Chamber Orchestra. Mr. Hogwood 
has conducted many of the world's great 
orchestras, including the Berlin Philharmonic, the 
Los Angeles Philharmonic, the London 
Philharmonic, and the Cleveland, Chicago, Boston, 
and National symphony orchestras. Since Mr. 
Hogwood joined H&H as Artistic Director in 1986, 
it has become one of the most respected musical 
ensembles in the country. 


LYNNE DAWSON, SOPRANO 


Lynne Dawson is 
considered one of the 
best young sopranos to 
emerge from Great 
Britain in recent years. 
‘She has performed with 
all the major British 
orchestras and also with 
the Vienna Philharmonic, 
Boston Symphony and 
the San Francisco 
orchestras; and has worked with many of the 
world’s great conductors. Her recent performances 
have included Bach’s Mass in B minor at La Scala; 
Mozart’s Requiem at the Salzburg Festival and in 
Rome in the presence of Pope John Paul II; Mozart’s 
Requiem and Mendelssohn’s A Midsummer Night's 





Dream with Vladimir Ashkenazy; a major 
European tour of Messiah with Trevor Pinnock; 
Ravel’s Shéhérazade with the BBC Symphony 
Orchestra; Handel’s Saul for the Scottish Chamber 
Orchestra; and a tour to Japan of Mozart’s Mass in 
C minor with Neville Marriner. Among her many 
operatic engagements, Ms. Dawson has performed 
Die Zauberflote with the Scottish Opera and Roger 
Norrington; Cosi fan tutte in Naples with Salvatore 
Accardo; The Faerie Queene at the Aix-en- 
Provence Festival; Le nozze di Figaro in 
Strasbourg; and Cleopatra e Cesare in Berlin. A 
frequent performer with Christopher Hogwood, 
Ms. Dawson appeared with H&H in the 1990 
performances of Mozart’s orchestration of Handel’s 
Acis and Galatea, and is featured on H&H’s 
recording of that work. 


JOHN Mark AINSLEY, TENOR 


John Mark Ainsley has 
established a reputation 
as one of the most 
exciting young singers in 
England. He has 
appeared with the 
leading orchestras and 
conductors in Britain; 
future appearances there 
include concerts with the 
London Classical Players, 
the English Chamber Orchestra, the Scottish 
Chamber Orchestra, the BBC Symphony Orchestra, 
and the London Philharmonic. Other engagements 
have taken him to the Edinburgh, Gottingen, 
Stuttgart, Vienna and Schleswig-Holstein Festivals. 





In 1990, he made his American debut in concerts 
with H&H, and in 1992 made his debut with the 
Berlin Philharmonic Orchestra. Mr. Ainsley’s 
recent operatic performances include /domeneo 
with the Welsh National Opera and his first Don 
Ottavio in Lyon Opera’s production of Don 
Giovanni. In 1992, he made his Glyndebourne 
Festival debut in Cosi fan tutte and returns to 
Glyndebourne in 1994 for the opening of the 
Festival as Don Ottavio in the new production 
conducted by Simon Rattle. Mr. Ainsley’s many 
recordings include Mozart’s Mass in C minor with 
The Academy of Ancient Music and Christopher 
Hogwood, and Acis und Galatea, the Mozart 
orchestration of Handel’s work, with H&H on 
London/L’Oiseau-Lyre. 


WILLIAM SHARP, BARITONE 


Known as a singer of 
great versatility, baritone 
William Sharp has won 
critical acclaim for his 
work in concert, recital, 
opera, and recordings. 
Mr. Sharp has appeared 
throughout the United 
States with major 
orchestras and music 
festivals, including the 
New York Philharmonic, St. Louis Symphony, 
New Jersey Symphony, and the St. Paul Chamber 
Orchestra. He is a frequent participant in Lincoln 
Center's Mostly Mozart Festival, Aspen Music 
Festival, the New England Music Bach Festival, 
and the Maryland Handel Festival, among others. 
His opera repertoire includes the roles of 





Papageno, Guglielmo, Malatesta, Belcore, and Falke, 
as well as roles in works by Donizetti, Strauss, Holst, 
and Poulenc. Winner of several prestigious awards, 
Mr. Sharp was the recipient of the highest prize in 
the 1983 Geneva International Competition for 
singers and in the previous year won both the 
Young Concert Artists International Auditions and 
the Kathleen Ferrier Memorial Prize. In 1989, he 
won the Carnegie Hall International American Music 
Competition. A highly respected recording artist, Mr. 
Sharp was a 1989 Grammy nominee for Best 
Classical Vocal Performance, and has made many 
recordings for Columbia Records, Nonesuch, CRI, 
Koch International, Vox-Turnabout, and Newport 
Classics. He joined the faculty at the Aspen Music 
Festival in the summer of 1991, and has been Artist- 
in-Residence at Lafayette College in Pennsylvania 
and at Skidmore College in New York. 


THE HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is a premier chorus 
and period orchestra under the artistic direction of 
renowned conductor Christopher Hogwood. H&H 
is a leader in “Historically Informed Performance,” 
performing works on the instruments and with the 
performing forces available to composers in their 
time, to reveal music as it was intended to be heard. 

Founded in 1815, H&H is the oldest 
continuously performing arts organization in the 
United States. From its beginning, H&H has been 
at the musical forefront, performing several 
American premieres of Baroque and Classical 
works in the nineteenth century. The Society gave 
the first American performance of Handel’s 
Messiah in 1818, and has performed the work 
annually since 1854. 

In recent years, H&H has achieved widespread 
acclaim through recordings, national broadcasts, 
and sold-out performances at New York’s Lincoln 
Center and other national venues. H&H has three 
CDs on the London/L’Oiseau-Lyre label; a fourth 
recording, of Handel's entire Concerti Grossi, Op. ©, 
was completed in the spring of 1992 and is 
scheduled to be released this year. 

H&H has just made its West Coast debut, with 
three performances on April 23-25 of this Ode for 
St. Cecilia’s Day program: at the UCLA Center for 
the Performing Arts, Orange County Philharmonic 
Society, and the Lancaster Performing Arts Center. 
H&H also recorded Ode for St. Cecilia’s Day this 
week, to be released on the London Records/ 


LOiseau-Lyre label together with the Mozart 
orchestration of Handel's Alexander's Feast, which 
will be recorded next fall. ) 

H&H offers an innovative educational program 
for over 6,000 students in more than 40 schools 
throughout Massachusetts. H&H’s Chamber Series, 
established to showcase the H&H chorus, has 
received growing acclaim in recent seasons, and 
this year found a new home in Jordan Hall at New 
England Conservatory. 


The H&H Chorus 

The Handel & Haydn Society has a long and 
significant choral tradition. The face of the H&H 
chorus, however, has changed dramatically over its 
178-year history. In the nineteenth century, the 
Society’s large, amateur chorus had a prominent 
role in Boston’s musical life. It also reflected 
popular fascination with large-size performing 
forces; in 1857, the Society performedMessiah with 
the largest chorus in its history—700 singers. A 
century later, as H&H was observing its 150th 
anniversary in the mid-1960s, the Society moved to 
a fully professional chorus. The H&H chorus is 
now made up of just over thirty young, professional 
singers, and has been called “one of the glories of 
Boston’s musical life” by the Boston Globe. It is 
featured on H&H’s latest recording, of the Mozart 
orchestration of Handel’s Acis and Galatea, and on 
the joint recordings of Ode for St. Cecilia’s Day and 
Alexander's Feast, to be released next year. 


Violin I Cello 
Daniel Stepner, concertmaster Myron Lutzke, principal 
Anne Black Phoebe Carrai 
Julie Leven Alice Robbins 
Jane Starkman. 
Judith Eissenberg Bass 
Danielle Maddon Michael Willens, principal 
—Amelia Peabody chair 
Violin II Thomas Coleman 
Linda Quan, principal Anne Trout 
James Johnston 
Lena Wong Flute 
Kinloch Earle Christopher Krueger, principal 
Etsuko Ishizuka Wendy Rolfe 
Anca Nicolau 
Oboe 
Viola Stephen Hammer, principal 
David Miller, principal Marc Schachman 
Laura Jeppesen 
Emily Bruell Clarinet 
Barbara Wright Michael Sussman, principal 
Robert Adelson 
H&H Cuorus 
Soprano Alto Tenor 
Gail Abbey Susan Byers William Hite 
Roberta Anderson Eleanor Kelley* Martin Kelly* 
Rachel Bruhn Susan Trout Bruce Lancaster 
Jean Danton* Mary Ann Valaitis James Ruff 


Janice Giampa 
Pamela Murray 


Jay Albert, Box Office Assistant 


Janet M. Bailey, Director of Marketing 
Robin L. Baker, Director of Educational Activities 
Debra A. Cole, Business Manager 


H&H ORCHESTRA 


* Soloist in Singet dem Herrn ein neues Lied 


H&H ADMINISTRATION 


Mary A. Deissler, Executive Director 
Christopher W. Ruigomez, General Manager 


Bassoon 
Dennis Godburn, principal 
Andrew Schwartz 


Horm 

Lowell Greer, principal 
—Grace and John Neises chair 
RJ. Kelley 


Trumpet 
John Thiessen, principal 
Jesse Levine 


Timpani 
John Grimes 


Lute 
Catherine Liddell 


Fortepiano and Organ 
John Finney 


Bass 

Jonathan Barnhart 
Mark McSweeney 
Richard Morrison* 
Donald Wilkinson 


Rachel C. King, Communications Manager 
Deborah MacKinnon, Box Office Manager 


Dorothea Moses, Director of Development 


Stacey Street, Corporate Contributions Manager 


Elisabeth B. Galley, Capital Campaign Director 


Joanne Ha, Development Assistant 


John Finney, Associate Conductor 
James David Christie, Artistic Consultant 
Jesse Levine, Production Manager/Librarian 


Foley, Hoag & Eliot, Of Counsel 


Richard Shaughnessy, Personnel Manager 
Yoichi Udagawa, Rehearsal Assistant 


Angela Vanstory, Rehearsal Accompanist 





This concert is being recorded by WGBH-FM, 89.7 


Last year, H&H lost two members of its extended family to AIDS. The Society dedicates these performances of 
Ode for St. Cecilia’s Day to Peter Wadland, H&H’s producer for London Records/L Oiseau-Lyre, 
and Michael Yellin, a longtime subscriber and committed member of the Board of Overseers. 


PETER WADLAND (1946-1992) 


A Reminiscence, by Jamie James 


It is hard to imagine that there was ever a time when playing music on old instruments was considered revolutionary, 
but twenty years ago, when Peter Wadland recorded eight overtures by Thomas Arne with the newly established 
Academy of Ancient Music, led by an unknown conductor named Christopher Hogwood, it was regarded as 
positively eccentric. That it is now a widespread practice—and in much of the pre-nineteenth-century repertory, 
almost derigeur—is in large measure the result of Peter Wadland’s musical vision and his distinguished accomplishments 
as a record producer. He was the first record executive to devote a label exclusively to historically-informed 
performances, the Florilegium edition at L’Oiseau-Lyre, the division of Decca of which he was executive producer. 
His death last year at the age of 46 was a tragic loss for the modern early-music movement which he helped to found. 


He was a well-loved man: Peter’s home in London was the modem equivalent of a salon, where he entertained 
not only his colleagues in the music business, but also people from all walks of life. Peter was adored by the musicians 
with whom he worked, and had a knack for making all, from the most famous to the lesser-known (many of whom 
he discovered himself), feel perfectly at home in the studio. He was also unfailing in his kindness to artists; whenever 
a musician pressed a cassette into his hands, he would promise to listen to it—and always did so. 


While Peter was quite savvy about the music business, and instinctively knew what would succeed in the 
marketplace, he never produced a disc that did not embody the finest musical values. All of his recordings were 
produced with impeccable taste, for he personally supervised every aspect of their packaging and production. His 
knowledge of the vocal and piano literatures was encyclopaedic, yet he was never ostentatious about it. The man 
abhorred snobbery; anyone who tried to impress him with name-dropping or highbrow talk would receive for his 
efforts only polite Brittanic majesty. 


Peter loved America. When Christopher Hogwood was appointed artistic director of the Handel & Haydn Society, 
Peter enthusiastically supported the idea of signing the Society on for a series of recordings at L’Oiseau-Lyre. One of 
the last recordings he produced was the Society’s stylish version of the Mozart scoring of Handel’sAcis and Galatea. 


Above all else, Peter was a generous, devoted friend. Those of us who knew and loved the man miss him dearly, 
and always will. 


MICHAEL PETER YELLIN (1950-1992) 
by John Rosenberg 


If asked what most characterized Michael Yellin, anyone who knew him well would surely say his exuberant, 
sometimes offbeat, sense of humor. Michael was also a warm, generous person who cared personally and 
professionally about helping others. An enthusiastic patron of the arts in Boston, he was especially dedicated to the 
Handel & Haydn Society, and never missed a concert in the twenty years that he subscribed to H&H. 


Bor and raised in Hartford, CT, Michael moved to Boston in 1974 after receiving his Masters degree in Counseling 
Psychology from the University of Vermont. In Boston, he pursued a doctorate in Counseling Psychology at Boston 
University, which he received in 1982. By 1983, Michael was simultaneously a school psychologist in the Wellesley 
Public Schools, a clinical psychologist in a private clinic, and a partner in a private practice in Boston. Despite a full 
life of professional and cultural activities in Boston, Michael ’s closeness to his family in Connecticut eventually led 
him to leave the city (and his counseling career) to join his family’s business in Hartford. He missed his cultural 
pursuits, however, and continued to attend H&H concerts in Boston regularly. He was thrilled when invited to serve 
on the Society's Board of Overseers in 1991, as a Board member, he looked forward to an active future with H&H, 
and especially to expanding its audiences in other geographic areas outside Boston. He often talked about the 
possibilities of bringing some H&H performances to Western New England. Michael was extremely supportive of 
the leadership and artistic direction of Christopher Hogwood. He also very much enjoyed his experiences working 
with the H&H staff and other members of the Board. 


Michael led a life made rich by helping others, enjoying and supporting the arts, and staying active. His friends, 
family, and colleagues are themselves enriched for having been touched by that life. 


ODE FOR ST. CECILIA’S DAY 


In this program, HGH recreates one of Baron Gottfried van Swieten’s regular weekly concerts 
in Vienna, at which music of earlier composers was performed. 


GOTTFRIED VAN SWIETEN 

We have Haydn’s word for it that Baron Gottfried 
van Swieten (1733-1803) was a stiff, crusty 
individual who wrote music “as stiff as himself’; 
but van Swieten also had the gift of enthusiasm, 
and he used it to spark others in fruitful ways. He 
thus holds a position in music history far greater 
than he would if he were judged solely on the 
quality of his own amateurish compositions. His 
life intersected indirectly with two older 
composer—J.S. Bach and Handel—and directly 
with four of his greatest contemporaries—C.P.E. 
Bach, Mozart, Haydn, and Beethoven. 

Born in Leiden, Holland, van Swieten moved at 
the age of twelve to Vienna. There he undertook 
diplomatic training at an exclusive Jesuit school, 
and served in several posts, the major one of 
which was to Berlin from 1770-1777. While in 
Berlin, he developed a taste for the musical style of 
northern Germany, especially that of J. S. Bach and 
Handel, who were still highly regarded among a 
circle of enthusiasts and were far more austere than 
the Italianate operas that were then predominant in 
Vienna. 

After his return to Vienna, van Swieten became 
Prefect of the Imperial Library and kept the post 
until his death. During his years in Vienna, van 
Swieten constantly encouraged and arranged for 
performances of the music of the two Bachs and 
Handel. Mozart was drawn into van Swieten’s 
circle immediately after his arrival in Vienna in 
1781. He took part regularly in the informal 
Sunday music-making at van Swieten’s, where the 
old masters were revisited. His interest grew to 
such an extent that he began attempting imitations 
of Baroque genres and later, at van Swieten’s 
instigation, fleshing out the orchestration of several 
major works by Handel for performance in 
Vienna. After Mozart’s death, van Swieten became 
more actively involved with Haydn, leading in the 
end to actual collaboration on the two great Haydn 
oratorios, The Creation and The Seasons. Toward 
the end of his life, van Swieten received the 
dedication of Beethoven’s First Symphony. 


VAN SWIETEN AND C.P.E. BAcH 

Carl Philipp Emanuel Bach, or Emanuel as he was 
called, was the second surviving son of Johann 
Sebastian and, after his father, the most significant 
composer in the family. He spent nearly thirty 


years of his life in the service of the music-loving 
king Frederick the Great, who was a rather good 
flute player and composer himself. But Frederick’s 
musical taste was very conservative, and Emanuel 
must have found the royal taste an irksome 
restraint on his imagination. When Telemann died 
in Hamburg in 1767, Emanuel applied for his post 
and was eventually appointed. For him the change 
gave him the opportunity at last to spread his 
wings. 

Since he still had a titular post in Berlin, Emanuel 
no doubt came back frequently, and he certainly 
sent along his recent compositions. He must have 
met van Swieten on one of these trips, and the two 
clearly hit it off. In 1773, the Baron commissioned 
a set of six symphonies, and reportedly invited the 
composer to “let himself go entirely without taking 
into account the difficulties of execution which 
necessarily must arise as a result.” Bach’s response 
was a series of symphonies for string orchestra, 
works of remarkable novelty. Though 
conservative by having only three movements, laid 
out in a fast-slow-fast configuration, the 
symphonies in all other respects display harmonic 
daring, thematic sweep, and rhythmic energy, 
combining the gently expressive qualities known 
as Empfindsamkeit (roughly translatable as “full of 
feeling”) and the dark energy of the Sturm und 
Drang “storm and stress”). Despite van Swieten’s 
interest in “old” music, the subjective style of Bach’s 
Symphony in B flat is remarkably modern for the 
day and is marked by an intense chromatic line in 
its slow movement. 


MOZART AND OLD STYLES 

We know that in 1782, soon after becoming 
involved in van Swieten’s “early music” parties, 
Mozart began writing fugues. On April 20 he sent 
his sister a three-part fugue he had just written and 
explained that, when he brought home from van 
Swieten’s scores “all the works of Handel and 
Sebastian Bach” (this is unlikely!), Constanze 
“absolutely fell in love with them” and encouraged 
Mozart to write down some of his fugues. That 
year seems to have been something of a “fugue 
year” for Mozart. Thus, when a manuscript of an 
organ fugue in G minor (K.401) appeared after 
Mozart’s death, Johann André declared 
unhesitatingly that it was the product of the year 
1782, a view with which the modern Mozart 





scholar Alfred Einstein concurred. This would, of 
course, make this fugue one of the pieces 
specifically inspired by Mozart’s connection with 
van Swieten. More recently, a close analysis of the 
handwriting suggests that Mozart had written the 


piece nearly a decade earlier. 


A greater mystery is the fact that the work is so 
close to being completed in Mozart's hand—the 
last eight measures, out of a total of 103, were 
added by Maximilian Stadler. One wonders why 


on earth Mozart didn’t take the few 
moments it would have required to 
finish the score completely. In any 
case, the close-wrought fugal 
structure (with a middle section that 
inverts the subject in all four voices) 
demonstrates yet again Mozart’s 
astonishing ability to absorb and 
recreate diverse musical styles. 


MozakrT Visits BACH 

J. S. Bach left six works identified as 
“motets.” Few terms in the history of 
music have longer pedigrees or have 
more meanings. For Bach, the motet 
was a Setting for several voice parts 
of a sacred text in which each phrase 
received its own musical treatment 
according to the significance of the 


MOZART ARRANGES HANDEL 


Aside from his weekly participation in the 


performances at Baron van Swieten’s, Mozart 
undertook, on four occasions, to rescore major 
works of Handel (cis and Galatea, Messiah, 


Alexander's Feast and the Ode for St. Cecilia’s Day) 








Mozart's 
arrangements of 
Handel were 
practical in nature, 
made to adapt the 
“outmoded” 
Baroque scoring, 
and to provide the 
harmonies for the 
middle of the 
texture in another 
way, usually with 
wind parts. 


for performance in Vienna a half century or more 
after the original performances in London. These 
arrangements were, at first, practical in nature, made 
to adapt the “outmoded” Baroque scoring, and to 


provide the harmonies for the 
middle of the texture in another 
way, usually with wind parts. 
Cecilia, a saint and martyr of 
the early Christian church, has 
been regarded as the patron saint 
of music from the late fifteenth 
century. Painters such as 
Raphael, Rubens, and Poussin 
have depicted her playing 
beautiful Renaissance and 
Baroque organs, while 
composers have sung her praises. 
By the late sixteenth century, she 
began to be celebrated in festivals 
on her feast day, November 22. 
The earliest of these took place at 
Evreux, in France, but the custom 


words. That tradition was already an 
old one in Bach’s day, going back to the sixteenth 
century. Bach’s motets were composed for various 
occasions outside the regular liturgy. Whatever 
their purpose, the motets are a rich demonstration 
of his ability to write music that translates every 
word, every phrase into an expressive detail 
without losing sight of the overall architecture. 
Singet dem Herrn ein neues Lied (“Sing unto the 
Lord a new song”) may have been composed for 
the birthday of Friedrich August, King of Poland 
and Elector of Saxony and performed on May 12, 
1727. The outer movements set verses from Psalm 
149 and 150, respectively, while the central 
movement offers a different text for each 
component of the double chorus: a chorale 
movement based on the third stanza of Nun lob 
mein Seel’ den Herren (“Praise the Lord, O my 
soul”) in Choir 2, against which Choir 1 sings, in a 
free setting, a text related to another chorale, 
O Ewigkeit, du Donnerwort “Eternity, word of 
thunder”). It was this motet that Mozart heard 
when he visited Leipzig in 1789. He was so taken 
by delight after the first few measures that he cried 
out, “What is thisp—Now, there is something one 
can learn from!” 





became regularly established in 
England a century later. 

The tradition of Cecilian odes grew up in a time 
when music was very much the object of attention 
from poets—not so much as it was played and heard 
in the living culture, but as a symbol. Perhaps the 
most important symbolic use of music was to 
represent cosmic harmony, ranging from the order 
of the celestial bodies visible in the sky to the 
psychological harmony of the various states of the 
human soul. Still, as the rift between traditional 
cosmology and modern science developed in the 
seventeenth century, poets began to celebrate music 
more and more for its own sensual delights, while 
still drawing upon the imagery of centuries past. 

The English poet John Dryden wrote two different 
texts designed to serve as odes for St. Cecilia festivals, 
and Handel set both of them, the first, Alexander's 
Feast, in 1736. The following year Handel suffered a 
stroke that left him partially paralyzed for a time. He 
found that it was increasingly difficult to invent new 
thematic material, though he never had any problem 
developing something once it existed. More and 
more, he resorted to starting pieces with themes 
adapted from an earlier work of his own or even that 
of another composer—a practice that has sometimes 
led to charges of plagiarism, not least with his next 


Cecilian ode. Whether or not Handel's use of other 
men’s musical ideas was a necessary response to 
his stroke, he never simply stole the material to use 
unchanged. Every time he borrowed another's 
ideas, he recast them so thoroughly as to make 
them virtually new works. 

In the fall of 1739, Handel was enjoying a 
renewed compositional vigor. In September and 
October he followed the Ode for St. Cecilia’s Day, 
composed in just ten days, with the set of Concerti 
Grossi, Opus 6. By this time Handel was nearing 
the end of his career as a composer of Italian 
operas, since public support for that genre was 
rapidly disappearing. But he had not yet entirely 
convinced himself that composition of choral- 
dramatic works in English was to be his future 
path. Still, he decided in the fall of 1739 to produce 
a Cecilian concert on his own with a new 
composition. He chose Dryden’s first Cecilia ode, 
a traditional poem in praise of music without any 
semblance of a plot. Dryden treats “Harmony” as 
the power from which “this universal frame 
began,” calling order out of chaos. Most of the 
poem, though, deals with music’s various effects 
on human emotions, giving the composer the 
challenge of recreating those effects. It was 
customary to praise the trumpet, flute, violin, and 
organ (in that order, supposed to represent 
successively closer approaches to divine 
perfection), culminating in the human voice— 
more perfect than any instrument, because it alone 
could sing God’s praises. This progression in 
Dryden’s ode leads to his most original stroke: as 
music organized the universe in the beginning, so 
shall a final trumpet, “heard on high,” draw all 
things to an end. 

Following the overture, Dryden’s opening 
words call up the image of Music as the grand 
organizing force of the universe, and Handel’s 
accompanied recitative, richly studded with 
diminished seventh chords, depicts primordial 
Nature lying “underneath a heap of jarring atoms.” 
The “tuneful voice” from on high sings the 
arpeggiation of a major triad (“Arise, arise”), 
summoning the traditional atoms of the universe of 
earth, air, water, and fire (‘cold and hot and moist 
and dry”) into order. The result is a grand D major 
chorus celebrating the effects of “heav’nly 
harmony” on the universe, setting up the great 
chain of being “through all the compass of the 
notes” (depicted in melodies running up and 
down the scale) to Man himself. 

The following sequence of movements brings 
the traditional elements of praise. First comes 
Music herself, arousing passion in the human 
breast; the trumpet, inspiring acts of heroism; the 


flute and the lute (a convenient rhyme for the poet, 
and a convenient cue to the composer); violins 
reflecting the image of rage and other “jealous 
pangs” beloved of Baroque opera composers; and 
finally the organ, supposedly Cecilia’s own 
instrument, is praised in almost the same fulsome 
terms as Music herself. 

The last three numbers form an extended and 
connected movement. We have reached the 
ultimate point, the praise of the human voice, 
which surpasses any instrument. The instruments, 
after all, can swayhuman passions; but the “vocal 
breath” added to the organ’s sound caused an 
angel to mistake earth for heaven. The soprano’s 
aria (which Mozart reassigned to the bass part), 
with an unexpectedly bouncy accompaniment 
alla Hornpipe, moves from D minor to F major, as 
the singer tells of the wonderful effects of music in 
the stories of Orpheus. But the aria fails to close in 
the home key. Instead, the brief connecting 
recitative takes us to the dominant of D, and the 
closing chorus rings out in a bright D major. The 
solo soprano, utterly unaccompanied, sings the 
Opening words, to be echoed by the full orchestra 
and chorus in richest harmony. Handel shows the 
power of “sacred lays,” in that this single clarion 
voice causes the spheres to move, and the last 
trumpet call “untunes the sky” in a gloriously 
sonorous final chorus. In this great paean to 
Music, Handel, van Swieten, and Mozart all shared 
in the celebration of their art. 


—Steven Ledbetter 


Steven Ledbetter is musicologist and program 
annotator for the Boston Symphony Orchestra. 








VOCAL TEXTS 


SINGET DEM HERRN EIN NEUES LIED 


I 

Singet dem Herrn ein neues Lied, 

die Gemeine der Heiligen sollen ihn loben. 
Israel freue sich des, der ihn gemacht hat. 


Die Kinder Zion sei’n frdhlich uber ihrem K6nige, 


sie sollen loben seinen Namen im Reigen: 
mit Pauken und Harfen sollen sie ihm spielen. 


I 

Chorale (Second choir) 

Wie sich ein Vater erbarmet 
uber seine junge Kinderlein, 

so tut der Herr uns allen, 

so wir ihn kindlich furchten rein. 
Er kennt das arm Gemiachte, 
Gott weilS, wir sind nur Staub, 
gleich wie das Gras vom Rechen, 
ein Blum und fallend Laub! 

Der Wind nur driber wehet, 

so ist es nicht mehr da, 

also der Mensch vergehet, 

sein End das ist ihm nah. 


Aria (First choir) 

Gott, nimm dich ferner unser an, 
denn ohne dich ist nichts getan 

mit allen unsern Sachen, 

Drum sei du unser Schirm und Licht, 
und trigt uns unsre Hoffnung nicht, 
so wirst du’s ferner machen. 

Wohl dem, der sich nur steif und fest 
auf dich und deine Huld verlafst. 


i 
Lobet den Herrn in seinen Taten, 
lobet ihn in seiner grofgsen Herrlichkeit! 


(Unison choirs) 
Alles, was Odem hat, lobe den Herrn. 
Hallelujah! 


Sing unto the Lord a new song, 

and his praise in the congregation of saints. 
Let Israel rejoice in him that made him. 

Let the children of Zion be joyful in their King. 
Let them praise his name in the dance; 


let them sing praises unto him with the timbrel and harp. 


As a father is merciful 

to his little children, 

so is the Lord merciful to us all, 

as long as we are obedient and pure. 
He knows our frailty, 

God knows we are but dust, 

as the grass and flower and foliage, 
falling under the rake. 

Let but the wind breathe over it 
and it is gone. 

Thus man passes away, 

his end is at hand. 


Oh Lord, continue to care for us, 

for without thee all our striving 
comes to nothing. 

Be then our shield and light, 

and if our hope does not deceive us, 
thou shalt continue to be so. 

Happy is he who, without wavering, 
puts his trust in thee and thy bounty. 


Praise the Lord for his mighty acts. 
Praise him according to his excellent greatness. 


Let everything that hath breath praise the Lord. 
Hallelujah! 


ODE AUF ST. “GAEGILIA 


Overture 
Minuet 


Recitative (Tenor) 

Durch Harmonie, 

durch Himmels Harmonie 
entstand das ganze Weltgebdu. 


Recitative with Chorus (Tenor) 

Natur lag unter einer 

Last uneiniger Atom’, 

ihr Haupt gesenkt hinab. 

Die Silberstimmm erklang von fern: 

“Ersteh! ersteh! ersteh! du mehr als tot.” 

Und kalt, und warm, und freucht, und trocken 
nahm jedes seinen eig’nen Platz, 

gehorsam der Musik. 


* Chorus 


Durch Harmonie, 

durch Himmels Harmonie 

entstand das ganze Weltgebdu, 

durch Harmonie. 

Durch den Bezirk der Noten irrte sie, 

und die Oktave schlof$ zuletzt der Mensch. 


Aria Goprano) 

Leidenschaften stillt und weckt Musik. 

Als Jubal einst die Saiten schlug, 

da stand und lauschte der Brtider Schar, 

und wundernd fiel sie aufs Gesicht 

zu ehren diesen Himmelston. 

O nur ein Gott, so dachten sie, 

wohnet drin in dem Gewolb’ des Saitenspiels, 
das t6nt so stif$, das tont so sch6n. 

Leiden schaften stillt und weckt Musik. 


Aria with Chorus (Tenor) 

Trompete, dein Schmettern erweckt uns zum Streit, 
mit hellerem Zornlaut und t6dlichem Larm. 
Trommel Doppelschlag rollt wie Donner hohl, 
schreit: horch! der Feind kommt! 

greift an! denn zur Flucht ist’s zu spat. 

Chorus 

Trompete, dein Schmettern erweckt uns zum Streit, 
mit hellerem Zornlaut und t6dlichem Larm. 
Trommel Doppelschlag rollt wie Donner hohl, 
schreit: horch! der Feind kommt! 

greift an! denn zur Flucht ist’s zu spat. 


From Harmony, 
from heav’nly harmony, 
This universal frame began. 


When Nature undermeath a heap 

Of jarring atoms lay, 

And could not heave her head; 

The tuneful voice was heard from high, 
“Arise! ye more than dead.” 

Then cold and hot, and moist and dry, 
In order to their stations leap, 

And Music’s pow’r obey. 


From Harmony, 

from heav’nly Harmony, 

This universal frame began: 

From Harmony to Harmony, 

Through all the compass of the notes it ran, 
The diapason closing full in Man. 


What passion cannot Music raise and quell! 

When Jubal struck the chorded shell, 

His listning brethren stood around, 

And, wond’ring, on their faces fell, 

To worship that celestial sound. 

Less than a God they thought there could not dwell 
Within the hollow of that shell. 

That spoke so sweetly and so well. 

What passion cannot Music raise and quell! 


The Trumpet’s loud clangor excites us to arms 
With shrill notes of anger, and mortal alarms. 

The double, double, double beat 

of the thund’ring Drum cries, hark! the foes come: 
Charge, charge! tis too late to retreat. 


The Trumpet’s loud clangor excites us to arms 
With shrill notes of anger, and mortal alarms. 

The double, double, double beat 

of the thund’ring Drum cries, hark! the foes come: 
Charge, charge! tis too late to retreat. 





March 


Aria (Soprano) 
Der Flote Klageton beseufzt in Trauernoten 


die Qual trostloser Liebe, zu Grabe wispert sie, 


die sanfte Laute. 


Aria (Tenor) 

Scharf klingt der Geigenton von Eifersucht 
und von Verzweiflung, 

Wut und Rasen und Enbittrung tiefer Qual 
und hdchster Liebe ftir die stolze Siegerin. 


Aria Goprano) 

Doch o! wer preiset ganz 

und wer erhebt genug 

der heil’gen Orgel Lob? 

Sang, der Gottheits Liebe weckt, 
Sang, der auf zum Himmel fleugt 
und zum Engelchore stimmt. 


Aria (Bass) 

Orpheus gewann ein wildes Volk, 
und Baum entwurzelt folgten ihm, 
sie zog der Ton seiner Leier. 


Recitative with Chorus (Tenor) 

Doch du, Caecilia, tat’st der Wunder mehr, 
wenn zu der Orgel 

Deine Stimm/’erklang, 

denn Seraphim erschienen schnell, 

im Wahn, hier sei der Himmel. 


Chorus with Soprano 

Wie durch die Macht des heil’gen Sang’s, 
der Spharen Tanz begann, 

und Seligen des Schépfers Preis durch’s 
All der Welt ertont, 

so, wenn der letzte Schreckenstag 
zerstlickte Schdpfung die verzehrt, 

Er schallt die Posaune von der Hoh’. 


Final Chorus 

Was tot ist lebt, was lebet stirbt, 

und Musik tont die Welt zu Grab. 

Er schallt die Posaune von der Hoh’. 
Was lebt, das stirbt, was tot ist lebt, 
und Musik tont die Welt zu Grab. 


The soft complaining Flute in dying notes 
discovers the woes of hopeless lovers, 


Whose dirge is whisper’d by the warbling Lute. 


Sharp Violins proclaim their jealous pangs 
and desperation, 

Fury, frantic indignation, 

Depth of pains, and height of passion, 
For the fair disdainful dame. 


But oh! what art can teach, 

What human voice can reach 

The sacred Organ’s praise? 

Notes inspiring holy love, 

Notes that wing their heav’nly ways 
To join the choirs above. 


Orpheus could lead the savage race; 
And trees uprooted left their place, 
Sequacious of the Lyre. 


But bright Cecilia rais’d the wonder high’: 
When to her Organ 

vocal breath was giv’n, 

An angel heard, and straight appear‘d, 
Mistaking earth for heaven. 


As from the pow’r of sacred lays 
The spheres began to move; 

And sung the great Creator’s praise 
To all the bless’d above; 

So when the last and dreadful hour, 
This crumbling pageant shall devour; 
The Trumpet shall be heard on high. 


The dead shall live, the living die, 
And Music shall untune the sky. 

The Trumpet shall be heard on high. 
The dead shall live, the living die, 
And Music shall untune the sky. 
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Mr. & Mrs. Herbert Boothroyd Mr. & Mrs. John T. Neises Ernst & Young 
David & Louise Bray Joan Nissman Faber & Faber 
George Butterworth Walter Norden The Four Seasons Hotel 
Julia Child Marianne Norman The French Library in Boston 
Lynda & John Christian Daniel & Haze Pease Fresh Pond Travel 
John F. Cogan, Jr. & Shirley & Kenneth Perry Galerie Mourlot 
Mary L. Cornille Mr. Charles E. Porter Elizabeth Grady 
Ms. Terry Hart Cogan Jerome J. Preston John Hancock 
Phillip Cooper Suzanne & Norman Priebatsch The Haraseeket Inn 
Ms. Bonnie L. Crane Watson Reid, M.D. Hungry i 
Ken Day & Bill Hall Mr. & Mrs. William Reynolds The Huntington Theater * 
Mark Duffy Mr. & Mrs. Timothy C. Robinson Kakas Furs of Newbury Street 
Shaoul & Suzanne Ezekiel Holly P. Safford Le Bocage 
Mr. & Mrs. Robert First Ronald G. Sampson Legal Sea Foods 
Virginia Flores & Joshua Tobman Ms. Rosemary Scully Mario Russo 
Mr. Joseph M. Flynn Rhonda Segal Le Meridien 
Elisabeth & David Galley Elmar Seibel & Azita Bina-Seibel Little, Brown & Company 
Pam & John Gerstmayr Drs. John & Elizabeth Serrage Maison Robert 
~ Ms. Lucille Giovino Nancy Sinsabaugh On the Square 
Mr. Eugene E. Grant Joyce Stanley Pillar House 
Arlene Ripley Greenleaf Miss Elizabeth B. Storer Piper Sonoma 
William Gudenrath Andy & Ed Smith Rebecca’s Cafe 
Mrs. Henry Halvorson Tim & Lucy Vaill The Ritz-Carlton, Chicago 
Suzanne & Easley Hamner Mr. & Mrs. Walter Weld The Rose Garden 
Lynn & Elma Hawkins Estah & Robert Yens The Seattle Opera 
Doris Held Small Planet Bar & Grill 
Kurt Hellfach In-Kind Contributors to the Benefit: St. Cloud Restaurant 
Mr. & Mrs. J. Thomas Henderson The Artful Hand Tucker Anthony 
Mimi & Roger Hewlett Bose Corporation Wainwright Bank & Trust 
Roger D. Howlett Boston Ballet Zuma’s Bar & Grill 
Elena Kingsland Boston Harbor Hotel 
In-Kind Contributors to H&H: In-Kind Contributors to the H&H 
Bruegger’s Bagel Bakery Education Program: 
Cactus Club American Repertory Theatre Gardner Museum 
Focus on Boston Bank of Boston Celebrity Series Music Expresso 
The Forum Corporation Boston Ballet Papa Gino’s 
Robert Taylor Associates Crabtree & Evelyn 


H&H wishes to thank the firm of Hill & Barlow for its generous assistance during the 1992-93 season. 








H&H gratefully acknowledges the generosity of the following individuals, whose support has enabled H&H 
to record Ode for St. Cecilia’s Day for London Records/L’Oiseau-Lyre this spring: Virginia Stearns Gassel; 
Felda & Dena Hardymon; Mr. & Mrs. Remsen M. Kinne, I; Mr. & Mrs. David L. Landay; 





Robert H. Scott & Diane T. Spencer 











Hi 


Dont miss HGH’s 1993-94 season! 


Check the insert in your program for details on next season’s 
Symphony Hall Series and Chamber Series. 


Become a subscriber ! 


Get the best seats, lowest prices, and more. 
Subscribe at this performance and receive a gift of gourmet chocolate. 


Thank you for joining us — 
we look forward to seeing you again next season! 





Join H&H for these upcoming events 


The Handel & Haydn Society Chorus 
performs in the 
1993 Boston Early Music Festival 


Sunday, June 20 at 2:00 p.m. 
First Church in Cambridge, 
Congregational 
John Finney conducting 


The H&H chorus sings some of 
William Byrd’s most splendid Anglican 
choral music, including the Venite, 

Te Deum, and Benedictus from his 
monumental Great Service. 


A very special event — 
Tbe Four Seasons 
and other Baroque works 


Two Boston performances: 
June 21 and June 28, 1993 at 8:00 p.m. 
Stanley Ritchie 


Symphony Hall 
( : 9 leads the H&H 
~ period orchestra 
performing 
Antonio Vivaldi’s 
masterpiece. 
Cabaret-style, 


with table seating and refreshment 
service available. 


Virtuoso violinist 


Also in Providence this year! 
June 12, 1993 at 8:00 p.m. 
Veterans Memorial Auditorium 





For more information, call (617) 266-3605. 
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Cultural Center for All of Boston 


Dozens of Boston’s most prominent performing ensembles call 
Jordan Hall their home. It’s a center for community musical events. 
And Jordan Hall has introduced New England to many 


internationally acclaimed artists and new works. 


Springboard for Tomorrow’s Stars 


Jordan Hall—the heart of New England Conservatory—is a launching pad 
for young artists’ careers. More than 100 free concerts each season feature 
everything from NEC Symphony Orchestra performances to 


solo recitals to avant-garde jazz. 


Pick up your free NEC Concert Calendar in the Jordan Hall lobby. Or call 
617-262-1120, ext. 257 for information on receiving Concert Calendar at home. 
For a listing of this week’s NEC concerts, call the Concert Line, 617-262-1120, ext. 700. 
For ticketed concerts, call the Jordan Hall Box Office, 617-536-2412. 
Hours: M-F, 10 a.m.—6 p.m., Sat., 12-6 p.m. 


Jordan Hall at New England Conservatory * 30 Gainsborough Street at Huntington Avenue ¢ Boston 




















Italian Food 
if Distinction 


560 Tremont Street 
Boston, MA 02118 


338-8070 


Open Monday through Saturday 
for lunch and dinner. 
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The Boston Knowledgable 
Herald salutes Staff. " 

the Handel & 

Haydn Society. - Boston Magazine 





Best of Boston 92 


HMV 
CLASSICAL | 
HARVARD Mi V 
SQUARE 


CAMBRIDGE 


ta 


iC O4. 9 FM — =. 


Look for our 
arts coverage In 
Scene, every 
Friday in the 
Herald. 










Massachusetts Broadcasters Association 


Station of the Year 





We're changing for the future. Fresh Pond Travel is now 
FPT ‘Travel Management Group. Our line-up includes: 
FPT Corporate Services, FPT Meetings & Incentives, and 
Fresh Pond Travel for vacations. 


FPT was committed to quality long before it was stylish. 
Today, with agents who have an average of ten years 
experience, FPT is providing every business traveler a 
superior level of service. 


Were prepared to work for your business—24-hours a 
day—with skilled professionals and advanced systems. 
Our new SMARTS™ technology monitors reservations 
around-the-clock, giving you the very best fares and seats 
available. All this growth is working to provide 
unparalleled travel service. 


Experience The Service Difference 
Call: Chandler Boyd, Vice President/Sales 
Phone: (617) 661-9200, ext. 3005 





TOWER RECORDS 
has the largest 
selection of 
Classical recordings 


in New England. 


| | TOWER RECORDS | VIDEO 


OPEN EVERYDAY TO SERVE YOU! - MAIL ORDER: 1-800-648-4844 (9AM-9PM E.S.T.) 


TOWER RECORDS | VIDEO 


CAMBRIDGE ¢ BOSTON ¢ BURLINGTON 


CAMBRIDGE BOSTON BURLINGTON Texel Pasren, 
95 Mt. Auburn St. Mass. Ave. at Newbury 101 Middlesex Turnpike 

Harvard Square (Harvard ()Stop on the Redline) In Back Bay (Hynes Convention Center/ICACT)Stop on the Greenline) | Across From Burlington Mall 

RECORDS (617) 876-3377 | RECORDS (617) 247-5900 Laat Noon aie (617) 272-1007 
VIDEO SALES - NO RENTALS VIDEO SALES AND RENTALS! VIDEO SALES AND RENTALS! 





The Newton Choral Society 


David Carrier, Conductor 
1992-93 Season THE BOSTON COMPANY 


10080828 Boston Safe Deposit and Trust Company 


Rachmaninoff, Vespers (in Church Slavonic) 
Sunday, December 6, 1992 2:30 pm 
Our Lady Help of Christians Church 


573 Washington Street, Newtonville The Boston 


Tickets $12, $10 seniors and students 


Pinkham, Dryden Te Deum (Boston Premiere) 


Stravinsky, Symphony of Psalms Company 


Sunday, March 28, 1993 3:00 pm 
Sanders Theatre, Cambridge 


BR fettssis,$i2seniosondsudens salutes the 
Bach, Missa Brevis in F 
Haydn, St. Nicolai Mass Handel & dn 
Mozart, Exultate, Jubilate Hay 
with soloists: Carole Haber, Stephanie Houtzeel, 
Geoff Fine and Christopheren Nomura 


Sunday, May 16,1993 4:00 pm Society in its 


First Baptist Church 
848 Beacon Street, Newton Centre 


Tickets $12, $10 seniors and students 178 t] 
To order single concert tickets, subscriptions or Season. 


for more information call 617-527-SING 


DINNER AND SYMPHONY. 
IN CONCERT. 


Our award-winning chef, Charles Grandon, has created a new symphony menu that’s a perfect prelude 


to the performance. The three-course dinners are prepared and served with style. And accompanied by 
free parking. You can enjoy your dinner, then stroll to symphony with time to spare. 
Reservations are recommended. Call 424-7000. 


ane 
ROMENADE 


AT [HE COLONNADE HOTEL 
On HUNTINGTON AVENUE ACROSS FROM THE PRUDENTIAL CENTER 





BC: ~ Ce DE 
L'OISEAU - LYRE 


HANDEL 
Concerti Grossi Op.3 
HANDEL & HAYDN 


a - ie Handel arr. Mozart 


HOGWOOD als: ACIS UND GALATEA 
‘ ey fens Dawson - Ainsley - van der Meel - George 
HANDEL & HAYDN SOCIETY 


CHRISTOPHER HOGWOOD 
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“...be elicited Uturatmun 


robust performances 


from the origina 


instruments orchestra, 
which played spicily 
and with precision 
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THE NEW YORK TIMES 
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EDITIONS DE 
L°'OISEAU-LYRE Christopher Hogwood is exclusively on L’Oiseau-Lyre/London Records. 


© 1992 London/PolyGram Records, Inc. 





ey printed on recycled paper 
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Lf you're tired of. abbrevi 


ated news, \ listen to 


the. whole-story.\We have the most in-depth news, 
information, and commentary in New England. WBUR 
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